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Mairi Ward
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My Heart
Acrylic on Canvas
122cm x 122cm



Mairi Ward

B

‘ ‘ I'm fascinated

by and drawn
to colour,
shape and
texture and find
myself
naturally
looking for
patterns and
repetition in my
surrounds

orn 1980 on the Isle of Man, British Isles, Mairi is an artist living and working
from her studio in Launceston, Tasmania. Mairi has travelled throughout Asia
and Europe and these travels have had a strong influence on her paintings. In
2011 she completed a Masters of Fine Arts at the University of Tasmania,
receiving an Australian postgraduate award to complete it. Mairi exhibits regularly
across Australia and well as many International overseas shows. Mairi has received
many grants to support her art practice through Arts Tasmania, Tasmanian Regional
Arts & the Australia Council for the Arts. She has had paintings selected for five public
art commissions. Mairi has been a finalist in a number of art prizes including the
Glover painting prize four times.

"Painting is a way for me to freely express my experience of being alive. | love the
Tasmanian environment and slower lifestyle it allows. | spend a lot of my time walking
in urban and bush areas, and connecting with the landscape.

I'm fascinated by and drawn to colour, shape and texture and find myself naturally
looking for patterns and repetition in my surrounds. The things that I'm drawn to come
out in my creative practice through process and manifest visually in the art, craft and
design works created.

| paint differently in the mornings to the evenings. In the morning | find nice spots
inside or outside to sit in quiet contemplation. Watching my mind wander, very aware
of my surroundings. In the evening | painting in the studio with music on. I'm likely to
get paint everywhere as I'm primarily paying attention to my imagination, creative
outpourings, releasing energy, often with an element of existential thoughts. No
matter what time of day, when I'm painting | feel: free, open, expansive and
connected. Usually, with a less lineal sense of time."
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Orange
Acrylic on Canvas
96cm x 96cm
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Morning Meditation

Acrylic on Canvas

60cm x 60cm



Mairi Ward
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Meandering
Acrylic on Canvas
60cm x 60cm
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Acacia
Acrylic on Canvas
60cm x 60cm



Mairi Ward
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Autumn Feelings A Touch of Greys
Acrylic on Canvas Acrylic on Canvas
60cm x 60cm 60cm x 60cm
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Checked At the Park
Acrylic on Linen Acrylic on Linen
35cm x 35cm 35cm x 35cm



Mairi Ward

cv

2011 Master of Fine Art, University of Tasmania; Australian Postgraduate Award

2008 Bachelor of Contemporary Arts Hons 1, University of Tasmania; University Medal
2004 Art, Craft & Design, TAFE Tasmania, Launceston, Tasmania

Solo Exhibitions

2019 Solo exhibition at Handmark Gallery, Tasmania

2018 Exhibit at the Asia Contemporary Art Show in Hong Kong, Spring edition

2017 Solo Exhibition at Gallerysmith Project Space, Melbourne, Victoria

2016 Solo Exhibition of Paintings. Ceramics. Design at The Milk Factory Gallery, Bowral New
South Wales

2015 Exhibition stand 14, The Other Art Fair, aMBUSH Gallery Central Park, Sydney, New
South Wales

2013 Designer Rooms, Handmark Gallery, Salamanca, Hobart, Tasmania

2011 Object to Object, NEW Gallery, University of Tasmania, Newnham, Tasmania
Paintings and Objects, Handmark Gallery, Salamanca, Hobart, Tasmania

Sherbet Forest, Ten Days on the Island, INTEERS, commissioned large-scale outdoor
ephemeral installation, Greens Beach, Tasmania

2009 Paintings by Mairi Ward, Handmark Gallery, Salamanca, Hobart, Tasmania
Passenger, s.p.a.c.e Gallery, Scotch Oakburn College, Launceston, Tasmania

2007 Painting in Itself, Powerhouse Gallery and Artspace, Launceston, Tasmania
Selected Group Exhibitions

2019 Tasmanian Womens Art Prize, Finalist (three exhibitions across the state in

10 person group ceramic exhibition for the Australian Ceramic Triennial Handmark Gallery
2018 Four paintings in AAD Gallery booth at the Shenzhen International Art Fair, Shenzhen,
China

2017 Food : art, Aesthetics and design, Academy Gallery - University of Tasmania, Inveresk,
Tasmania

2016 Limit of Maps (three person exhibition), Sheffer Gallery, Sydney, NSW

We Don’t Talk, four person curated exhibition, Tiny Tailor Gallery, Sydney, NSW

Bay of Fires Art Prize (finalist), St Helens, Tasmania

2015 Bay of Fires Art Prize (finalist), St Helens, Tasmania

Glover Art Prize (finalist), Evandale, Tasmania

2014 Glover Art Prize (finalist), Evandale, Tasmania

2013 Bay of Fires Art Prize (finalist), Gallery Parnella, St Helens, Tasmania

Burnie Print Prize (finalist), Burnie Regional Gallery, Burnie, Tasmania

2011 Glover Art Prize (finalist), Evandale, Tasmania
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CV Cont'd

2010 n Partnership, Academy Gallery, Launceston/ Devonport Regional Gallery, Devonport,
Tasmania

Glover Art Prize (finalist), Evandale, Tasmania

Connections, Scotch Oakburn College, Launceston, Tasmania

2009 Tasmanian Art Foundation Exhibition, Tasmanian Museum and Art Gallery, Hobart,
Tasmania

2008 Small Works Exhibition, Brunswick Street Gallery, Melbourne, Victoria

Selected Publications

2019 Mairi Ward - Moving Mountains, editorial article by Briony Downes, Art Guide
Australia: https://artguide.com.au/mairi-ward-moving-mountains

2016 Southern Highland News, NSW, Mairi Ward exhibition at Milk Factory Gallery, August
12, p.10

Selected Awards/Grants/Commissions

2018 Public art commission for the Peakock Rehabilitation under the Tasmanian

Government Art Site Scheme
2016 Public art commission for the Oatlands District High Schao!

2015 Public art commission for the Tasmanian Audit Office

2012 Public art commission for the Palliative Care Centre

2011 Arts Tasmania, assistance to individuals grant to make new work for a solo exhibition
at Handmark Gallery

Tasmanian Regional Arts, Quick Response Grant

2010 Scotch Oakburn College Collection: acquisition

Dusk Untitled 1
Acrylic on Canvas Acrylic on Canvas
45cm x 45¢cm 25cm x 25cm 7



Gareth Edwards RWA

‘ ‘ My work

considers the
meaning and
metaphor of
natural forces, in
the tradition of
Constable and
Turner, artists

who recognised
the power,
beauty and grace
of nature and

humanity's
relationship with
it

areth Edwards is a contemporary landscape and seascape painter. He is a graduate
of Goldsmiths College, an elected RWA Academician, and is a resident of St lves’
historic Porthmeor Studios.

Demonstrating a powerful approach to process and the materiality of paint, Gareth’s
work invites us to contemplate ideas of the human ‘journey’- our physical journey
through time and space, and our psychological journey of existence. At their heart,
his paintings aspire to a state of beauty and to what the artist describes as
‘emotional weather’, exploring equivalents in external environment and internal
atmosphere.

“Contemporary Landscape painting has it's detractors, but | believe it remains full of
potential. My work considers the meaning and metaphor of natural forces, in the
tradition of Constable and Turner, artists who recognised the power, beauty and
grace of nature and humanity's relationship with it.”



Gareth was selected in 2017 to represent the UK at the Farindola Contemporary Arts Festival
in ltaly and was awarded the David Simon Contemporary Art prize in 2016/17.

He has been described as a contemporary artist of Abstract Landscape Painting and has just
been commissioned to write a book titled ‘Abstract Landscape Painting’ due to be published in
March 2020 with the Crow Wood Press.

He has also had several one man sculpture shows, most recently CLOUD, a sculptural
installation at the Internationally renowned Newlyn Art Gallery with a published catalogue by
the Spectator Magazine's Arts Editor, Laura Gascoigne and has curated a huge installation of
an entire arts library in the Exchange building in Penzance called an Exchange of Ideas.

Laura Gascoigne has described his paintings as being made "...of stardust and mud". He has
also been described as a Turner for our times in the Galleries Magazine and he continues to
make poetically abstracted landscape paintings that transport the viewer to beautifully
contemplative spaces.

= UERRSMNERER. MEXFNHRESEEHER, E)ERWARRL, A
ERFIEXEX K Porthmeor TEEMNERREFT, GarethfIEmER T —
B ANRIEFENEENEL Y, FHRMBEARRENRE - HAFHES
TROMPIERRFE, AREMOEBMNEERE. EHR0F, thNESEEEEENN
f8, MEBMRMERNIERRR, REIMIRENNSDFENEEY., (M
B ERILKEEEMIEES, 1E¥szfﬁ1 ENATMEN . HEREETBARN
ENRERESR, EENSGEASMINERT, ERNRMRBHIEANNE, =
BMEEA R E AR EEEER, "
GarethfR2017FE N R REBE S INE AR FarindolaZ X 24780, WH2016/174
FE¥E7SDavid SimonERERE, MMFHABERHRLKEENR, MHET
BE—ABA MR i”E’JE ZE8R2020F3 B BB AEL MR ESFL
HR, MEBZEEAMER, ZIONAIERECLOUD, E—EMERE, TEH
fRERNAMBR SRR, IEEE&E S BT 4mEELaura Gascoigne il A
FB#%, WIRETRPenzanceBEZNEEZSENEE, BARBRBERM, Laura
Gascoignef§t OB (EfER A ... EEFR L, TS/ Misth, st s
EIFAETH, thEBRAIEEREHZNESE, BBRTIEENNERATH,



Gareth Edwards RWA

Aqua Pure
Oil on Canvas
100cm x 110cm

Lotus Eaters
Oil on Canvas
100cm x 110cm
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Gareth Edwards RWA

A Floating World
Oil on Canvas
55cm x 57cm

Ocean View
Oil on Canvas
100cm x 110cm

11



Gareth Edwards RWA

Public Exhibitions

Cloud: Sculptural Installation at the Newlyn Art Gallery: UK 2014

Cloud: Sculptural Installation at the Arboretum Show: RWA UK 2015

Lost Archive: Sculptural Installation: Falmouth University: UK 2015

Shared Interests: Installation of complete Art Library: Exchange Gallery: UK 2009

Exhibitions and Art Fairs (Selected CV)

2019

London Art Fair, Jill George Gallery, London UK

‘Sonnets’ Paintings, Stratford Gallery, Stratford upon Avon UK

British Art Fair, Jill George Gallery, London UK

Toronto Art Fair Jill George Gallery

2018

London Art Fair Jill George Gallery, London UK

Toronto Art Fair Jill George Gallery

Newlyn Society of Artists Tremenhere Sculpture Gardens, Cornwall UK
Moncrieff-Bray Gallery Mixed Show Petworth UK

Stratford Gallery, 2 Person Show, Stratford Upon Avon UK

Solo Show: Shifting Brilliances, Jill George Gallery, Toronto Canada
British Art Fair, Jill George Gallery, London UK

RWA Autumn Open, Bristol UK

Mixed Show, Coningsby Gallery, Jill George Gallery, London UK

2017

Critics’ Choice, Tremenhere Sculpture Gardens, Cornwall UK

Solo Show: The Other Side of Silence: new Paintings: Lemon Street Gallery UK

Solo Show: The Explorer: New Paintings: David Simon Contemporary UK

The Story of O
Oil on Canvas
Diptych
57cm x 110cm

12



Exhibitions (Cont'd)

Toronto Art Fair, Jill George Gallery

London Art Fair, Jill George Gallery, London UK

San Francisco Art Fair, Jill George

Coningsby Gallery, mixed Show, Jill George, London UK

Work on Paper, 20/21 Art Fair London UK

RWA Autumn Open, Bristol UK

Moncrieff-Bray Gallery Mixed Show Petworth UK

2016

Solo Show: Terra Lumina: new paintings, Jill George Gallery London
Solo Show: New Paintings, Newlyn Art Gallery UK

Toronto Art Fair, Jill George Gallery

London Art Fair, Jill George Gallery

20/21 Art Fair, London UK

Selected Group Show Moncrieff Bray Gallery, Sussex UK

Tutors from Newlyn School of Art, Newlyn Art Gallery, Cornwall UK
2015

London Art Fair Jill George Gallery, London UK

Toronto Art Fair Jill George Gallery

20/21art Fair. London. UK

Solo show, Oceanography: New Painting: Lemon Street Gallery, Cornwall: UK
Arboretum, RWA, Bristol "Cloud" Sculpture Installed.

Lost Archive, Falmouth University, Cornwall UK . "Cloud" sculpture installed.
Two Person Show, Jill George Gallery, London UK

Solo Show Perception of Light, Circle Gallery, Cornwall UK

Solo Show, paintings, McCallister Thomas Gallery, London UK
2014

Solo Show, Stupid Beauty: Newlyn Art Gallery

Toronto Art Fair Jill George Gallery

London Art Fair Jill George Gallery, London UK

Solo Show "Cloud" sculptural installation, Newlyn Gallery, Cornwall UK (Platform Project, selected by
jury)

2013

Natural Capital: paintings, sculpture and Sound, Millennium Gallery, Cornwall UK
Prizes

National Maritime Museum Arts Award, 2004 bursary

Arts Council Award, 2004/5

NFA Residency, Mallorca, 2016

David Simon Contemporary Arts Award, 2016

‘Prize’ New Ashgate Gallery, London UK

RWA Open, Bristol UK

13



Gareth Edwards RWA

114 i ”
Cool Glade Water Lily
Oil on Paper

32cm x 30cm
Framed

Cool River Glade
Oil on Paper
14 32cm x 30cm
Framed



Gareth Edwards RWA

e i c

Flowers
Oil on Oil Paper
40cm x 30cm
Framed

aLis
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Zhong Chen
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When | was
young |
believed in
what | was
doing and in
the end | was
rewarded for it.
Young artists
just have to
believe in what
they are doing

before \ wnne%“iﬁ 10

|
someone else o 24 il
will believe in '

them

hong Chen is an internationally renowned and collected artist, who now lives and
paints in Australia. Zhong was born in Zhongshan in China, where he was raised by
his mother and her extended family, while his father lived and worked in Hong Kong.
As a small child, while his mother worked, he would entertain himself drawing. His first
introduction to art was when a friend took him to into the Zhongshan Cultural Centre...
Zhong was captivated, this was the beginning of his artist journey. With the economic
reforms occurring in the 1970’s, China was beginning to open up to the West. As the
tight communist control was starting to relax, individual pursuits such as art were now
not seen as such a threat to the State. Zhong's supporting family encouraged and
supported him in his passion for art. When Zhong reached his teens, he began a
formal education in the arts in Zhongshan. Zhong received a strong education in
Chinese art concentrating on Chinese ink brush techniques as well as landscape and
portraiture. Zhong continued his formal Chinese art education at Hubay School of
Fine Arts, whilst continuously experimenting away from the traditional Chinese style
back at home. Zhong became more interested in 'Western' art and longed to converse
with western artists to have dialogue about their creative processes.



In 1988 Zhong was supported by his family to travel and study in Australia on the basis
he must do a one year English course once he arrived. Zhong settled in Adelaide,
South Australia and completed a bachelor of Arts degree with honours. Zhong very
quickly found an empathy between Chinese and Australian cultures through their
shared focus on the historical significance of landscape painting. The importance and
acceptance of this genre of painting throughout the Australian art world gave Zhong the
confidence to explore the subject of cultural and transcultural identity within a new
environment. Zhong’s early work in 1996 “Stupid Laughing Series” explores the identity
of people standing in landscapes that they may not originally belong in. Ordinary
people in beautiful Australian landscapes whose vastness alone suggests isolation and
possible alienation. As Zhong Chen's work has evolved the formal brush strokes of
traditional Chinese painting can always be seen. In 1997 Zhong won a Samstag
International Visual Arts Scholarship, which enabled him to travel and study at Chelsea
College of Arts in London, where in 1998 he obtained a Master of Fine Arts. By now
Zhong was experimenting at such as pace though still with the thoughts of depicting the
artist, constantly exploring his own identity as well as trying to unravel the thought
process of a western artist. His work evolved to a more photographic palette giving his
painting a more realist appearance.

As Zhong travelled and absorbed new insights Of culture and artistic influences, as well
as further experimentation and fine homing of techniques, there was constant evolution
of his work.

Monkey Gong Fu
Mixed Media on Paper
120cm x 80cm
Framed

17



Zhong Chen
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On Zhong Chen's return to Australia he developed his well-known pixelated paintings. This was a
reference to computer technology while still exploring cultural and transcultural identity. His pixelated
figures floating in modern, minimal backdrops... The freedom of identity from place... The figures are
not confined to a particular geographical location, much like himself at this time.

In early 2000 after travelling in Paris and New York, Zhong went to Shanghai and experienced the
changing influences of China in the twenty first century, this too would continue to influence his work.
Zhong continued to combine ancient Qing Woodblock Chinese folk art with modern twentieth century
women and the lifestyles they represented.

As Zhong’s work has evolved and with the intensity of his pixelated images being so successful and
time consuming, Zhong entered a period of freedom and release with his Kung Fu series, using
Chinese images recalled from his early childhood memories, not only the watching of these movies
but daily practicing the art of Kung Fu as well. There is a loose and relaxed styles of Chinese
influence and brush strokes with a more abstract blending of background. Zhong has found working
with watercolour more random in the creative process, watercolour on paper has a life of its own and
has encouraged freedom of strokes, which can be also seen recreated in the oil works with large
abstract brushes of bold colours. Kung Fu is still reflecting Zhong’s cultural identity in a modern
context. The work is influenced by traditional Chinese folk-art prints, paper cuts and Chinese ink brush
painting and in particular the classic fourteenth century novel, Outlaws of the Marsh There is definite
humour and freedom in these works, having resulted from Zhong creating more time for himself.
Zhong is definitely having fun with this work and has reached a stage of freedom in his art... We have
seen Batman and Kung Fu....who knows what will be next! “This is the beauty of having a twenty year
career as a successful artist and not feeling the pressure to perform anymore." It is the self-assurance
of an artist who belongs within the Australian society. Zhong'’s collectors have embraced the changes
of his styles over the years and have walked by his side for the journey. Zhong continues to celebrate
being an Australian artist with a strong Chinese heritage.

Zhong Chen is one of Australia’s top 50 artists, he has had over 55 group and solo exhibitions, he has
been a three times finalist in the Archibald Prize (2007, 2008, 2011) and the Wynne Prize (2006,
2007, 2008) He has been a finalist in the Sulman Prize (2007 and 2013) and was awarded the
People's Choice Award for the Portrait Salon des Refusés Prize (2009).

Zhong has been working on an Art Series Hotel in Melbourne, which will be themed around his name
and his work. He is also preparing a new body of work for his Collectors in Singapore, Hong Kong,
China and Australia whilst busy mentoring young artists from his fabulous Melbourne studio, 204 Art
Space. Zhong'’s advice to young artist is very telling about his own success: “When | was young |
believed in what | was doing and in the end | was rewarded for it. Young artists just have to believe in
what they are doing before someone else will believe in them."



Zhong Chen

Introducing The Chen, Art Series Hotel 2017

In November 2017 The Art Series Hotels opened their eighth hotel in Box Hill, a thriving suburb
outside Melbourne's CBD. The hotel celebrates the ethnic diversity of the area with Chen's vibrant
work convening his transcultural identity.

Chen's Kung Fu series is be seen throughout the hotel. "The Rooster" features and is deeply
significant as Chen was born in the year of the Rooster (1969) and the hotel opened in the year of
the Rooster (2017).

Zhong Chen has lived and worked in Boxhill for nearly a decade and is passionate about his
community and the emergence of a cultural powerhouse outside Melbourne. He often meets guests
and loves seeing the interaction with his work.

FEIR
ERE—UBRANRNENR, RERAFE, EREEFEHRL, BAFHRAEX
FEBERK, MEANKKRAEEEEENIE. M0/IX0RER, thERIER, 1
FZERES, tME—IXIEBENE AR FMENPILXACFOE. ... BOEE
T, ERMEENRZIRNAR. EE20HL70FANEENE, FREFERESF
M, FEREIHEEENEFIFRRERE, ENFEAEKEARFIESHERNEE, &
ERNESRESSHEE, MHEBNNAE, ZEETEER, MRIBETRILETIER
MNENHE., BRERZ THEZENHTENEAHE, FBERFEKEERIENRE
SHEGE, BEETHUbay=E MR REGERZ EXNNPEZENHE, RAEHER
ERRMHERPEEMS. BTN ENERER, BRRAHENRRHK, R
FETHEER T ERIEBIE.

19885, IBLAEREIRARIY, ARAMNDERITNSYE, Rt AERERARN
BRERAIH—FNRERE, BAEERBEATGEREER, LTUERNGEES
X221 8y, tMEREIIKENEEES, ERRMIER TR ZED
Bll, ERBENRANDENR, SEESHENEEMNEZE, FERRE ORI
PIREXAMBXMMCSMHROERE, 1996 FENFHFm BEXRNARIFRIRET TH
BRI ABRSEFNANSD, ZRNVEANDRESTHNEREA, EERTEEHNE
SRR P REIERIARE], FEZERIFMAEER, TEIEREENEREB/EEER
BR, 19974, $BSLEIES T SamstagBIffR B EWNERRE, (EMEEHERAIE
AENBREE, WR1998FERF 7 RMRITEN, RBmAL, ENEEHZER

MEIZEMt, BENARHEEENRNEE, EFEHRZE NS HUNEEBRT
HENRNEHBE, tNFmEEREARTEBENER, (EtMNEFEINEER,

fE= 2T EEBW IR T XU MBMZENTRE, URE—SNERMRMNGE
AMERML, MEVEmmETEER.
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Zhong Chen

Born in Zhongshan, China in 1969 and arrived in Australia in 1989.
1998 Masters of Fine Arts, Chelsea School of Art

1996 Bachelor of Visual Arts (Honours), University of SA

1994 Diploma of Visual Arts, North Adelaide School of Art
Collections

Art Gallery of South Australia

Gold Coast City Art Gallery

Western Mining, Australia

Artbank, Sydney

F.H.Faulding and Co. Adelaide

Macquarie University

BHP

SBS, Melbourne

Private Collections in Japan, China, Hong Kong, Singapore and Australia
Solo Exhibitions

2018 Metro Gallery, Melbourne

2017 Harvey Galleries, Sydney

2016 REDSEA Gallery, Singapore

2016 REDSEA Gallery, Brisbane

2012 Greenhill Galleries, Perth

2011 Eva Breuer Gallery, Sydney

2010 Singapore Australian Embassy, Beijing
2009 Eva Breuer Gallery, Sydney

2007 Hill-Smith Art Gallery, Adelaide
2007 Eva Breuer Gallery, Sydney

2006 Eva Breuer Gallery, Sydney

2006 Greenhill Galleries, Perth

2005 Metro 5 Gallery, Melbourne

2005 Greenhill Galleries, Perth

2004 Art Galleries Schubert, Gold Coast
2004 Metro 5 Gallery, Sydney

2003 Eva Breuer Gallery, Sydney

2002 Metro 5 Gallery, Melbourne

2001 Eva Breuer Gallery, Sydney

2001 The Alternative Museum, New York
2001 Adelaide Central Gallery, Adelaide Sunday Afternoon

2001 Studio 12, 200 Gertrude Street, Melbourne Ink on Rice Paper
73cm x 50cm

2000 Span Galleries, Melbourne
1999 &1997 Adelaide Central Gallery, Adelaide
1995 Nexus Gallery, Adelaide

20



Selected Group Exhibitions

2018 The Gallery Eumundi Affordable Art Fair Singapore

2018 The Gallery Eumundi Affordable Art Fair Hong Kong

2018 The Gallery Eumundi Asia Contemporary Art Show Hong Kong
2017 The Gallery Eumundi Affordable Art Fair Hong Kong

2017 The Gallery Eumundi Asia Contemporary Art Show Hong Kong
2017 The Gallery Eumundi Singapore Contemporary Singapore

2016 The Gallery Eumundi Asia Contemporary Art Show Hong Kong
2016 An Art Exhibition to celebrate the Anniversary of the Tasmania-Fujian Sister State
Relationship, Fujian Museum, Fujian, China

2016 Lunar New Year Exhibition, 204 Art Space, Melbourne

2012 Greenhill Galleries 40th Birthday Exhibition

2012 Melbourne Art Fair, Melbourne

2011 The Archibald Prize, Finalist, The Art Gallery of New South Wales
2011 Australian-Chinese Contemporary No.1, Comings and Goings:
Lai-Lai Wang-Wang, China Link Gallery

2011 Kings School Art Prize - Finalist

2010 SQUARED, Greenhill Galleries, Perth

2010 Art Melbourne, Melbourne

2009 Home Coming Exhibition, Linda Gallery, Beijing

2009 Figurative Show, Hill Smith Gallery, Adelaide

2009 The Doug Moran Portrait Prize, Sydney

2009 The Salon Des Refusés, Sydney

2008 The Archibald Prize, Finalist, The Art Gallery of New South Wales
2008 The Wynne Prize, Finalist, The Art Gallery of New South Wales
2008 Doug Moran Prize, Finalist, The Art Gallery of New South Wales
2007 The Archibald Prize, Finalist, The Art Gallery of New South Wales
2007 The Sulman Prize, Finalist, The Art Gallery of New South Wales
2007 The Wynne Prize, Finalist, The Art Gallery of New South Wales

Year of the Pig
Mixed Media on Paper
60cm x 80cm
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Zhong Chen

Major Awards

2013 Sulman Prize, Finalist, Art Gallery of New South Wales, Sydney
2011 Archibald Prize, Finalist, Art Gallery of New South Wales, Sydney
2011 Kings School Art Prize Finalist

2009 Doug Moran Portrait Prize Finalist

2009 Salon des Refusés, Peoples Choice Award

2008 Doug Moran Portrait Prize Finalist

2008 Wynne Prize, Finalist, Art Gallery of New South Wales, Sydney
2008 Archibald Prize, Finalist, Art Gallery of New South Wales, Sydney
2007 Wynne Prize, Finalist, Art Gallery of New South Wales, Sydney
2007 Sulman Prize, Finalist, Art Gallery of New South Wales, Sydney
2007 Archibald Prize, Finalist, Art Gallery of New South Wales, Sydney
2006 Wynne Prize, Finalist, Art Gallery of New South Wales, Sydney
2005 Australia Council Grant to attend a three month residency at

The International Studio and Curatorial Program, New York

2002 SBS Federation Art Award, Federation Square, Melbourne

2001 Australia Council Greene Street, New York Studio Residency
2000 The lan Potter Cultural Trust Grant

2000 Conrad Jupiters 2000 Art Prize, Acquisition, Gold Coast City Art Gallery
2000 Gertrude Street Residency

1999 Premier’'s Award, Emerging Artist of the Year — ARTSA

1997 Samstag International Visual Arts Scholarship

1996 Major Prize Winner, Emerging Artist award — Adelaide — Tour to Paris

Going for a Walk
Ink on Rice Paper
73cm x 50cm




Selected Publications

2005 ‘Paintings by Zhong Chen’, Greenhill Galleries, Review by Judith McGrath

2005 Makin, Jeff, ‘Squaring up old Shanghai’, The Herald Sun, Melbourne

2005 ‘Marriage of old and new experiences’, The Whitehorse Leader, Melbourne
2005 Smith, Nyanda, ‘Zhong Chen’ Greenhill Galleries, Perth

2004 ‘Shanghai Summer’ Exhibition Catalogue, Schubert Contemporary, Gold Coast
2004 Maier, Heidi, ‘Homeland Inspiration’, The Courier Mail, Queensland

2004 ‘Not all as it seems’, The Gold Coast Weekender, Queensland

2004 Xin Nian Contemporary Chinese Australian Art Catalogue and CD

2003 ‘The Pixel Paintings’ Eva Breuer Gallery Catalogue

2003 The top 50 collectable artists, The Art Collector Magazine

2003 ‘In the Frame’ The Sun Herald, Sydney

2003 Li Zhi, ‘The Pixel Myth’, The Australian Art Review Magazine, November - February
2002 SBS Art Award Catalogue

2001 200 Gertrude Street Catalogue

2000 Nelson, Robert, ‘Fairs and Prizes enhance art’s allure, The Age, October

2000 ‘The Right Chemistry’, The Adelaide Review, September

2000 'Chemistry', South Australian Art

1990 The Faulding Exhibition Catalogue

2000 Cultural Identity at heart of SA Award Winner’s Paintings, State of The Arts Magazine
1999 ‘The Samstag Accelerator Effect’, Artlink Magazine of

Contemporary Arts Vol 18 # 4

1999 Lloyd, Tim, ‘A man of talent finds his art and a home in his past’, The Advertiser
Adelaide

1999 Radok, Stephanie, ‘My hyphenated identity’, The Adelaide Review, Adelaide

%
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LI/ (8]
Untitled 4 Untitled 2
Ink on Rice Paper Ink on Rice Paper
30cm x 30cm 30cm x 30cm
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Chinese Couple
Mixed Media on Paper
120cm x 80cm

Zhong Chen

Sitting Man
Mixed Media on Paper
120cm x 80cm




Zhong Chen

Dog#3
Mixed Media on Paper
120cm x 80cm

Untitled
Mixed Media on Paper
120cm x 80cm
Framed
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James Ainslie

‘ ‘ It is the

colours,
textures,
smells,
patterns, in fact
the essence of
a place that
inspires my
Images

ames Ainslie has painted professionally for over 50 years and during this time | have had
more than 40 solo and countless group exhibitions both in Australia and overseas
(England and USA).

Ainslie’s preferred palette is acrylic paint on paper, with the occasional use of mixed

media. His forte is modern realism, although he also produces abstract art. Ainslie’s
paintings resonate with an inherent passion for the country’s unique beauty, particularly the
sandy dunes and reflective waters of Queensland and South Australia.

Ainslie was born in SA in 1950, graduated in art from the South Australian School of Art
and has exhibited throughout Australia and overseas since 1975. Sand and water have
always inspired his work, harking back to a childhood in South Australia, spent playing
around the Coorong and exploring the huge sand tracts around the Murray River. Now
living in Noosa, he has turned his attention to the undulating dunes of Fraser Island and
the many beaches along the Sunshine Coast shoreline. Annual visits to Broome ensure
that Kakadu and The Kimberley remain strong influences.

Ainslie was regularly an artist in residence at Ayers Rock, and in 1995 was invited to
represent South Australia in London with six other artists and showed at the Museum of
Fine Art in Pasadena, USA with Ainslie Roberts and Garry Duncan. James won the
prestigious Camberwell Flora & Fauna Prize in 1990 and was co-winner of the Barossa
Valley Heritage Award.



James' work is featured in prestigious collections such as Artbank; BP Australia;
Reserve Bank of Australia; Mobil Australia; William Hancock collection, San Francisco;
Banker’s Trust; Diamond Merchants, South Africa; and many public and private
collections worldwide.

“I mostly work in acrylic either on Arches Paper or Belgian Linen and occasionally | will
introduce other media in conjunction with the acrylic, such as natural ochres and clays
that may be endemic to the landscape.”

“As an artist my paintings are often a direct result of a location. It is the colours,
textures, light, smells, sounds and presence, in fact the essence of a place that
inspires my images. | have always been eclectic in my sources of inspiration and the
paintings often start as realistic interpretations and later develop into more abstract and
conceptual statements as | immerse myself in the milieu of the initial inspiration.”

HEESBIBS0E, 7ELHAR, tERAF DB (RAREFER) 27
AVZISEANBHNEERE, AnsieE R RERA LNAEBERER, &
WERARENE. MHNRERRARELR, GEMBEEHRENR, Ainslie
HEZEESI T HZBEESFESENNERE, 1552 ELHEMREEAF A K
M=K, AinslieR1950F HERFIEAFIZE, FENREIRAF EERTERR,

B1975F IR—EERAF THEI/MNEDL ., IWHIK—EEMMEIEE AR,

LERLOFFERAF THNEFRFR., MENRRBJEEERDE, IR
EFERRFE, MIEFIENERIBZ ESRARNDL ENEGNEBREAENGTZE
2, SESHEMBEEEARTEHMNEER, HASZEEIINETE, AinsliefllH
fEAyers Rock/E(¥, MiM1995F K REIEAF BB E MU BN REM
2, EdAinslie Roberts#1Garry Duncan—it2 £ £ Bl IA fE @ AN A SERT B EE R

4. EiRETR1990F &8 T Camberwell Flora & Fauna Prize, ifi H 2B ZES L
RIEERNHEREERE,

ERENIEREENRITEE R, BPEAFILE; B AF T ERT, ]
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NHEFFAAWE . “FEZEEArches Papergi Lt IS o ik fn_E{E AR GBS,
ERRESEMERRRBEREE—EER, fIUTEREERIFTENRARA
s, FE—UENR, RNEFEFER—AUEFHEIERER. EEFEAE
B, S0, XE, "X, BE, ERFLERERNSENAEMS, ERNE
RERRAR, —BE#MEA—EN, EEESKENIRENRERIR, BREE
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James Ainslie

Selected Solo Exhibitions

2018
2014
2013
2012
2011
2010
2009
2008
2007
2006
2005
2004
2003
2002

2001
2000
1999
1998
1997
1996
1995
1994

1992
1991

1990
1989
1988
1987
1984
1981

Trio with Drew Gregory & It Hao Pheh @ Without Pier Gallery, Melb

Trio @ Red Hill with Richard Bogus ,R.W Allen

Duo in Gadfly Gallery Perth ,Traffic Jam Gallery

Kensington Gallery, Adelaide, Traffic Jam Gallery , Sydney

Gallery Eumundi Q.L.D.

Studio 7, Queensland, Gallery Eumundi Q.L.D., Without Pier Gallery Melb
Framed Gallery Darwin, Without Pier Gallery Melbourne

Monsoon Gallery W.A.

Monsoon Gallery WA

Pearlers Row Gallery, Broome, W.A.

Pearlers Row Gallery, Broome, W.A, Dridan Fine Arts, Adelaide

Pearlers Row Gallery, Broome, W.A, Without Pier Gallery, Vic

Netanya, Noosa, Qld, Pearlers Row Gallery, Broome, W.A.

Hyatt Coolum, Qld. Pearlers Row Gallery, Broome, W.A, Mulgara Gallery, Ayes Rock, N.T.
Overton’s, Adelaide, S.A.

Frances Reilly Gallery, Eumundi, QLD

Pearlers Row Gallery, Broome, W.A.

Matsos Gallery, Broome, W.A.

Framed Gallery Darwin, N.T, Trio with Peter Coad and Bill Buter

Pearl Fishers Gallery, Broome, W.A. Fleurieu Centre Gallery, S.A.

Kimberley Kreations Broome, W.A. Mulgara Gallery, N.T.

Mulgara Gallery, Yulara, N.T. Framed Gallery, Darwin. Duo at Dridan Fine Art, S.A
Southlands Gallery, Canberra ACT. Mulgara Gallery Sails of The Desert, Yulara, NT.
Kimberley Kreations, Broome

Reade Art

Reade Art

Reade Art

Reade Art

Reade Art

Reade Art

Trio with Russell Pick and Darrell Coggins (titled Survey Three), Adelaide Festival of Arts.
Four one man shows, Jolly Frog Gallery, Adelaide, S.A.

Selected Group Exhibitions

2018
2017
2016
2015

Gallery Beneath Qld, Art Images Adelaide, Lethbridge Gallery Qld, Red Hill Gallery Qld, Art Nuvo
Art Images Adelaide, Gallery Beneath QId, Shoalhaven Fine Art, Art Nuvo Qld,

Art Images Adelaide, Framed Darwin

Gallery Beneath QId, Gallery 1 Qld, , Shoalhaven Fine Art, Without Pier Melbourne, Art Images



Selected Group Exhibitions (Cont'd)
2014 Red Hill Gallery Qld, Gallery Beneath Qld, Art Images, Traffic Jam Gallery Sydney, Without Pier G

2013 Traffic Jam Gallery Sydney, Without Pier Gallery, Artworx Gallery SA, Asian Contemporary Art Sh
2012 Traffic Jam Gallery Sydney, The Gallery Eumundi Qld, Without Pier Gallery Melbourne

Selected Prizes

Finalist & curators choice Brisbane Rotary Art Prize 2017

Finalist in 2016 Tattersals Centre to Coast Exhibition

Finalist in the 2015 John Villiers Outback Art Prize

Finalist in 2014 John Villiers Outback Art Prize

Invited & selected to show in the Qld Landscape section of the Tattersals Art Prize

Selected for the Brisbane Rotary Art Spectacular

Awarded highly commended in 2013 Mortimore Art Prize

Selected for finals of 2013 Mortimore Art Prize

Selected for finals of 2013 inaugural Tatiara Art Prize

Selected for the finals of the Gainsborough Greens Art Awards 2012

Selected for finals of John Villiers Waltzing Matilda Art Prize 2012

Finalist inaugural Gainsborough Greens Art Awards 2011

Winner of people choice Gainsborough Greens Art Awards

Selected for Art for Art Sake 2011

Selected for 2011 finals of waltzing Matilda Art Prize (2paintings)

Winner of Peoples choice at Waltzing Matilda Art finals

Selected for 2008 Tattersals Landscape art prize finals

Co-winner 1993 Barossa Valley Vintage Festival Heritage Award Prize

Winner of 2011 Woolam Waltzing Matilda outback art prize

Collections

Frampton Real Estate Pty Ltd, Artbank, BP Australia, Mobil Oil Australia, Diamond Merchants South Africa,
Macquarie Broadcasting, Media Escape Pty Ltd, Kernewek Lowender Collection, Myles Pearce & Co. Pty
Ltd, A.M.P. Society, Workcover

St John Council of S.A. Inc, State Bank Collection, Reserve Bank Collection of S.A, Reserve Bank
Collection of WA, Barossa Valley Heritage Collection, William Hancock Collection, San Francisco...U.S.A.
Samphire Resources Perth,

Glen Fryer Melbourne, Bankers Trust Australia
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James Ainslie

Twilight Ridgeline
Acrylic on Linen
61cm x 122cm

Framed

Dune Tracks From the Shadows
Acrylic on Linen Acrylic on Linen
45.8cm x 45.8cm 45.8cm x 45.8cm
Framed Framed
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James Ainslie

Cool Morning Dune Walk
Acrylic on Linen
61cm x 122cm

Framed

Morning Dune Flight
Acrylic on Linen
61cm x 122cm

Framed
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Susan Schmidt

‘ ‘ Composed

from my own
photographs,
referencing
memories and
reminiscing
retro colour
lam
documenting
the essence of
coastal living
lost to time and
development.

elief in the connectedness of all life, responsibility for the natural environment and concern
for sustainable living is the underpinning of my work.

My works are Contemporary Realism punctuated with subtle abstract elements and
surprises that allow the underlying to emerge, achieving an organic quality echoing
transience, loss and memory.

| paint what | know and where | live and feel compelled to transmute an appreciation and
awareness through my art of the value and need to conserve the often taken for granted.
‘Seaburbia’ is a series that was born from this ethos and has been a major part of my
practice since first exhibited by selection in ‘The Studio’ Art Sydney 2009.

It was witnessing the gradual disappearance of the original beach houses on the Sunshine
Coast where | live that was the motivator to create these works. The continuing series is an
exploration of the cultural memory and heritage of the quintessential Australian beach
house and the value of a more simple way of life. | paint in acrylic and oil, pattern, layer
and rub back the works to achieve a weatherworn texture recalling the erosion of matter
over time and the residues of nostalgia and decay. Composed from my own photographs,
referencing memories and reminiscing retro colour | am documenting the essence of
coastal living lost to time and development.
Works from my ‘Seaburbia’ series are represented in the University of the Sunshine Coast
Art Collection, the Sunshine Coast Council Art Collection and the Sunshine Coast
University Hospital as well as corporate and private collections nationally and
internationally.



| have been exhibiting in selected and solo exhibitions since 1998 and since 2012 internationally in
the New York Chelsea International Art Competition, in Hong Kong, Istanbul, San Diego and
Singapore and in 2016 by invitation artist-in-residence at One & Only - Reethi Rah, Maldives.

Most recently | was one of 25 finalists selected out of 16,000 artists in the Rise Art Prize ‘Global
Artist of the Year’ award, a global competition to uncover the world’s most exciting contemporary
artists demonstrating creative excellence, original ideas and exceptional technical skill.

A global panel of judges including Gavin Turk, David Bailey, Harland Miller and Fiona Banner
reviewed the finalist's works in person and winners were announced at an Awards Ceremony on the
8th February at the House of VANS, London. My finalist work has since sold to a London collector.
Following is a comment/review I'd like to share with you by one of the Rise Art Curators:

“I love Susan Schmidt’s use of colour, form, line and pattern in these works. The combination of
precision, depth and richness of these elements to create images that visually verge on abstraction,
but simultaneously tap info a shared emotional nostalgia for all the summers past conflated with
hope for all of those to come.” Alice Russotti — Rise Art Curator

HAEMNEZE, HEARRENEEIULREFHFEEFENRINESEEIFERNER,
BHNEREERRELER, HPSEMUYHNMGTEZNES, FRZFHREE, BR
BmE, CEREBNKENRE. FNFmEE T EAAENMEAREENt S,
i REEnERBENENEENRESEHASEMEANTERSUENRH.
“Seaburbia” RFIFTERIEERIE, B009F EEEN ITEZE" BRREMNREK, —H=Z
REBNEZHEME Y. ERETHEOBFEREABENEZENZINER, RENAEE
RIEELFmMEN ., RIVEBIRT 7 HEIRRAF a8 E R Xt IBHNEE,
MEREEENEELAANEE. BFARKBERIIAE, BREMENLELBRZE, U
EE—ERMANEM, EAREREFEEZNBRMURIZERHZEY, KK
BB REMEAIE, SIELEMEEEGLTE’Y, ik TGERBNZEEMAENG
BAEENAE, AV Seaburbia”RIEm, EEIBFEEMARBRE, BHAEBFEERE
BENBGEZCEEARZERR A LENFERIEERMMAARRKE R,

BH1998F Kk2012F UK, H—ESIEANYBAREEMEE, &E, FHEm
8, ELHhIn SRS ER AT I(ER, 20165 0ne & OnlyBEEEATKELHE - IRl
Rah, BfAX. &L, FESRisel"FEEZIKEMFR"ENE, £16,000B MR
FR25BANBEEZ—, ER—EERIKHE, EABTER LRSS ABRENENREN
K, BRTAIENEHE, BRINAISM EMENgE, BIREERELER TR
KR, A THEAP—(IRise AtSRERAD Z:F5m: “F=EESusan Schmidt7E 5L/ M
RERNEER, 20, RIFMERE. EBLTHRGHEE, RENEEMNES, Rl
TRE LHMRNEGR, ERAMABENERTR T EBENIZEIBRIGHE. “Alice
Russotti - Rise Art Curator
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Susan Schmidt

Sundance
Oil & Acrylic on Canvas
120cm x 102cm

One Leaf Fell
Oil & Acrylic on Canvas
76cm x 76¢cm



Susan Schmidt
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Ebony Jade
Oil & Acrylic on Canvas
76cm x 76cm
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Singapore Frangipani
Oil & Acrylic on Canvas
76cm x 76cm 35
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Susan Schmidt

Born

1960 SA, Australia

Resides

Noosa Heads, QLD Australia

Qualifications

1993-current Visual Arts Practice

1981-1993 Freelance lllustrator/Designer, Melbourne, Adelaide, Brisbane

1978-1980 School of Art and Craft, Adelaide

Exhibitions - solo and selected

2018 | Stanthorpe Art Prize Finalist Exhibition, QLD, Australia

2018 | Rise Art Prize ‘Global Artist of the Year Award’ Finalist Exhibition, London UK
2017 | Singapore Contemporary Art Show (selected solo artist dialogue) Singapore
2016 | Singapore Contemporary Art Show (selected solo artist dialogue) Singapore
2015 | Art San Diego (self-represented) California, USA

2015 | Fibro Coast Exhibition Bribie Island Seaside Museum, QLD, Australia

2014 | Contemporary Istanbul (selected) Turkey

2014 | see.me Takeover Times Square (selected) New York, USA

2014 | Fibro Coast Exhibition University of the Sunshine Coast Gallery, QLD, Australia
2014 | Fibro Coast Exhibition Gold Coast City Gallery, QLD, Australia

2013 | SCOPE see.me Art Takes Miami (selected) Miami, USA

2013 | Seaburbia Art2Muse, Sydney NSW, Australia

2013 | Asia Contemporary Art Show (self-represented) Hong Kong

2013 | see.me Creatives Rising (selected) New York, USA

2013 | Seaburbia Kartspace Gallery, Sunshine Coast, QLD, Australia

2013 | see.me The Story of the Creative (selected) New York, USA

2012 | Asia Contemporary Art Show (self-represented) Hong Kong

2012 1 27th Chelsea International Art Competition Exhibition (finalist) New York, USA
2011 | Seaburbia Sydney Art Show (self-represented) NSW, Australia

2010 | Seaburbia Art Sydney (self-represented )NSW, Australia

2010 | Seaburbia The Studio - Art Melbourne(selected) VIC, Australia

2010 | 'Up the Coast’, Sunshine Coast Heritage Collections (invitation) QLD, Australia
2009 | Seaburbia The Studio - Art Sydney(selected) NSW, Australia

2009 I Balmain Art and Craft Show (feature artist) NSW, Australia

2008 | River Neo Gallery, Brisbane QLD, Australia

2007 | Streetscapes Neo Gallery, Brisbane QLD, Australia 2007 | The Mayors Prize (finalist)
Kenilworth-Maroochy Art Prize QLD, Australia

2005 | Rivers and Reeds Noosa Regional Gallery QLD, Australia

2004 | Latest Works Artbank Studio, Kin Kin QLD, Australia

2003 | Images of Cape York and T.I. Sheraton Noosa Resort QLD, Australia



Exhibitions - solo and selected (Cont'd)

2003 | Postcards from Noosa (invitation) Cooroy Butter Factory QLD, Australia
2002 | Five days on Fraser Sheraton Noosa Resort QLD, Australia

2001 | Noosa Bay Series Sheraton Noosa Resort QLD, Australia

2001 | Indigenous Series Noosa Council Library QLD, Australia

2000 | Indigenous Series Artbank Studio, Kin Kin QLD, Australia

1998 | Pandanus, primal seed, savage splendour Framed Darwin Gallery NT, Australia

Awards and Acquisitions

2018 | Stanthorpe Art Prize (finalist) QLD Australia

2018 | Sunshine Coast Council Art Collection - acquisition

2018 | Sunshine Coast University Art Collection — acquisition

2018 | Rise Art Prize ‘Global Artist of the Year Award’ (finalist) London, UK
2016 | Sunshine Coast Public University Hospital - commissioned works

2015 | Local Content Art Prize (finalist) Sunshine Coast, QLD, Australia

2013 | Sunshine Coast University Private Hospital — commissioned works

2013 I Noosa Integrated Catchment Association — Design for Place Project
2012 1 27th Chelsea International Art Competition (finalist) New York, USA
2012 | Sunshine Coast Art Prize (finalist) QLD, Australia

2011 | Noosa Integrated Catchment Association —Noosa Surface Design Project
2011 | Kenilworth Art Prize (finalist) QLD, Australia

2011 | Sunshine Coast Art Prize 2011 (finalist) QLD, Australia

2009 | Kenilworth Art Prize (finalist) QLD, Australia

2007 | The Mayors Prize (finalist) Kenilworth-Maroochy Art Prize QLD, Australia
2004 | Noosa Art Prize (highly commended) QLD, Australia

2004 | Kin Kin Telstra Exchange — Mural

2002 | Kin Kin State School — Mural

2001 | Sheraton Noosa Resort & Spa — commissioned works for refurbishment
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Susan Schmidt

Grants and Residencies

2016 One&Only Reethi Rah, Maldives

2016-2012 Austrade — Export Market Development Grant
2012 Sunshine Coast Council —Individual Development Grant
Collections

Sunshine Coast Council Art Collection

University of the Sunshine Coast Art Collection

RACV Noosa Resort

The Luciano Benetton Foundation’s ‘Imago Mundyi’, Italy
BraMa Boxhagener, Berlin

Mater Hospital, Brisbane

Sunshine Coast University Private Hospital

Sunshine Coast University Hospital

NewsWhistle

Australian Chamber of Commerce, Hong Kong

Noosa Integrated Catchment Association

Rydges Darwin Airport Inn

Rydges Darwin Airport Resort

Kin Kin Telstra Exchange (mural)

Kin Kin State School (mural)

Sheraton Noosa Resort

Cairns International Resort

Grand Pacific Resort, Caloundra

ArtHouse Reproductions, Brisbane (Giclee reproductions)
Origin Publishing, Brisbane (Giclee reproductions)

Now or Never
Oil & Acrylic on Canvas
76cm x 76cm



Publications and Media Coverage

Imago Mundi —Luciano Benetton Collection ‘Looking Down Under, Contemporary Artists from
Australia’ 382/3

http://newswhistle.com/archives/2158

http://www.zoneonearts.com.au

Interview - Easy Street, Noosa Community Radio, 14th November 2012
http://www.luxury-insider.com/events/431/asia-contemporary-art-show-debuts-in-hong-Kong
ArtMap Express, Hong Kong, Asia Contemporary Art Show, October 2012

Oryx Magazine, QATAR airways, Asia Contemporary Art Show, October 2012

Artplus Magazine, Hong Kong, Asia Contemporary Art Show, August 2012

The Sunshine Coast Art Prize 2012 Exhibition Catalogue, 2012

Chanel 7 News, Sunshine Coast Art Prize, August 16, 2012

The Sunshine Coast Art Prize 2011 Exhibition Catalogue, 2011

Harbour View Magazine, Colourful Stories, Headland Gallery, May 2011

Darwin Life, Bursting with Colour, Claire Melhuish, May 2011

Art Nation Series 1, Episode 13, works featured from Art Melbourne 2010, May 2010
Queensland Getaway, Television Segment, May 9th 2009

Profile Magazine, For Art's Sake, Angela Bueti, April 2009

River Living, front cover, July 2008

Brisbane Affair, Banking on Colour, Lucinda Dean, August 2007

Style Sunshine Coast, front cover and editorial, Accidental Artist, Janine Hill, June 2007
City Life Magazine, editorial, May 2007

Cairns City Life Magazine, Big, Bold and Bright, Trevor Marsh-Booth, January 2006
Noosa Magazine, front cover and editorial, Kin Kin Creator, Sherine Conyers, July 2005
Noosa Magazine, front cover and editorial, Artistic Hideaway, Gail Arnold, January 2004
Weekender Noosa, editorial, August 2003

beachfrontnoosa (Noosa Journal), front cover and editorial, June 2003

Noosa Magazine, front cover and editorial, May 2003

WIN Television, images from Noosa Bay Series followed local news, July 6th 2001

Sugar Shores
Oil & Acrylic on Canvas
76cm x 76cm
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Dai Li

The characters
often seem
quirky,
humorous,
childish but
thought-
provoking.

Dai Li was born in Sichuan, China in 1987. She moved to Australia in 2009 and now

lives and works on the Sunshine Coast, Queensland.

Dai Li is an artist mainly working on ceramics and watercolours. She graduated
from Jindezhen Ceramic Institute majoring in ceramic arts in 2009.

Dai's artworks are drawn from everyday life and the art and culture of the world at
large. Her work focuses on people's emotional states, how these manifest
externally, and the mystery of how they arrived at this point. It is this same quality
of intrigue that she seeks to engender in the experience of her own artwork, for
the viewers of her work to relate to and reflect upon their own experiences. The
characters often seem quirky, humorous, childish but thought-provoking.

Dai held her first solo exhibition 'Wonderland' in Brisbane in 2010 after her arrival
to Australia and the same year she started exhibiting with Heiser Gallery. Since
2010, Dai has had numerous solo and group exhibitions with many commercial
galleries, regional galleries and institutions.

Dai's works are in the Public Collections of QUT Art Museum, Queensland and
Ipswich Art Gallery and also many private collectors from Australia, China, Hong
Kong and the UK. Recently, Dai's work featured in The Journal of Austrian
Ceramics' July 2019 issue.

Collections

Ipswich Art Gallery, Queensland

Queensland University of Technology Art Museum, Queensland
Private collections Australia, Hong Kong, United Kingdom, Shanghai
Publications

Journal of Australian Ceramics July issue Vol 58



Ccv

Born: Sichuan, China 1987

Education

2005-2009

Bachelor of Fine Art-Ceramic Art

Jingdezhen Ceramic Institute, Jiangxi, China

Solo Exhibitions

2019

A moment's silence, May Space, Sydney, New South Wales

The familiar strangers, Jan Manton Art, Brisbane, Queensland
2017

Dai Li: New Work, Heiser Gallery, Brisbane, Queensland

2016

X, Gataketers Art space, Maryborough, Queensland

2015

Dreams, Ghosts and Other Stories, Heiser Gallery, Brisbane, Queensland
2013

Indistinct Familiarity, BCM Crucible Gallery, Brisbane, Queensland
Lexicon, Bett Gallery, Hobart, Tasmania

2012

Stranger, Miss Gladys Sym Choon, Adelaide, South Australia

The Games We Play, Bundaberg Regional Art Gallery, Queensland
Dai Li: Recent Works, Heiser Gallery, Brisbane, Queensland

2011

One Year, Miss Gladys Sym Choon, Adelaide, South Australia
Faramita, Artisan, Brisbane, Queensland

2010

Wonderland, Art Factory Gallery, Brisbane, Queensland

Group Exhibitions

2019

Vis-ability, QUT Art Museum, Queensland

2018

Mugged, May Space, Sydney, New South Wales

Glazed, Bruce Heiser Projects, Queensland

A point of difference (ceramics) Kelly Austin, Dai Li, Kenji Uranish, Beaver Galleries, Canberra
2017

Small works, Beaver Galleries, Canberra, ACT

Ceramic Revisionsll, May Space, Sydney, New South Wales

Nine lives, A Cat’s Tale, Heiser Gallery, Queensland

Earth & Fire, Ceramics from the QUT Art Collection, QUT Art Museum, Queensland
Introducing V, May Space, Sydney, New South Wales
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CV (Cont'd) Dai Li

2016

Winter Exhibition, Heiser Gallery, Brisbane, Queensland

Annual Christmas Exhibition, Heiser Gallery, Brisbane, Queensland

2015

Small works, Beaver Galleries, Canberra, ACT

2014

Perceptions and Perspectives, King Street Gallery on William, Sydney, New South Wales
Decennalia, Heiser Gallery, Brisbane, Queensland

2013

Drawing a line, Caboolture Regional Art Gallery, Queensland

Sydney Contemporary Air Fair (Heiser Gallery), Sydney, New South Wales
Annual Christmas Exhibition, Heiser Gallery, Brisbane, Queensland

2012

Something naughty or nice, Michael Reid Gallery, Sydney, New South Wales
Annual Christmas Exhibition, Heiser Gallery, Brisbane, Queensland

2011

Bill Yaxley and Dai Li, Heiser Gallery, Brisbane, Queensland

People and Places, Heiser Gallery, Brisbane, Queensland

15 Artists, Redcliffe City Art Gallery, Queensland

Annual Christmas Exhibition, Heiser Gallery, Brisbane, Queensland
2010

Melbourne Art Fair (Heiser Gallery), Melbourne, Victoria

Gaze: people, relationships and place, Redland Art Gallery, Queensland
Annual Christmas Exhibition, Heiser Gallery, Brisbane, Queensland
2008

Jiangxi Province Art Prize, Jiangxi, China

2007

Jiangxi Province Art Prize, Jiangxi, China

2005

Jiangxi Province Art Prize, Jiangxi, China

Art Prizes

2016 (Finalist / Ceramics) North Queensland Ceramic Awards

2008 (Second / Ceramics) Jiangxi Province Art Prize, China

2007 (Third / Ceramics) Jiangxi Province Art Prize, China

2005 (Finalist / Painting) Jiangxi Province Art Prize, China

Listening
Stoneware
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Pondering
Stoneware

Bath Tube
Stoneware and Glass

Delighted
Stoneware
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Rhonda Cao

44

| want my work
to be about

about formand |
mood and 4
hopefully
viewers are
compelled to
touch and feel
the lines for

themselves

work exclusively with the human form in bronze and glass. | have discovered an
original language and my personal response to the nude form.

The human body is a subject much explored in the history of art, | feel confident that |
have developed something totally new and unique. | focus on the abstract qualities,
reducing the form to elegant curves and angles making each body appear
simultaneously both weightless and grounded.

| love working with the human form and find the shape, movement and expression that
can be achieved by stylising, exciting and inspirational. | feel the blend of movement,
abstraction and balance challenging and | enjoy exploring where this challenge will
lead.

| consider my work to be stylised and am very much influenced by the classical heroic
figurative form. | want my work to be about about form and mood and hopefully viewers
are compelled to touch and feel the lines for themselves.

| have found working with the male form a particularly interesting challenge - how to
stylise without parody and how to simplify shape the movement that is uniquely male.

| rarely use any armatures or structure when creating my pieces as they are too
restricting. Often the piece | am working on has been triggered by a scribble and it
does not really have form until | have played around and developed it. There is a price
to pay for this — there has been many a morning when | come back into my studio to
find the piece has broken or tipped over during the night. Rarely does it destroy the
piece — it just creates a new version and even a different direction.



| also like to maintain some irreverence in both form and naming to balance the
traditional medium of bronze. | enjoy introducing some attitude into the pose as well as
using iconic Aussie names such as Johnno and Bruce to name the work.

| really do love it when something about my work, be it the subject or the naming, brings
a smile to peoples faces.

BEIINFTHRABIBIARL . EIRERMEABRERL N —ERIGESNE
. NEREWELRENTE, RBEEREEHRZL—BEFMEISHIR
g, BEEINMRNGE, SEABCAERNBRNAE, E5ESER
B IRKRENIRM., REREARTEA—ELF, HEFNBERMENT, M
MAOHMEFEANORERTA, BRNRE, HEBSEY, WMRATEIE
SEAREE, RERRREERBLAGFRAE, HBSHNERERS
ft, TRFHHIETERNTAZE ., HEERNIEMREESIRIEAMB
%, ZEBERTRERAERZBRECHRF, BERESERA—E2T
fER— (B4R FEBRIEL - AR B RPN FETES, URIATE
HEEREEERNERE. AR FFERE, BRMERETQERREE, B
EMARE T, BETHERBEZER, ZACTRKBTEREERNTES
REE. ERBNEN - F—RELEREZIHER, ZREHFRERME
WA ER . ROSBIRIER - ERBRIE—EFhRET, EER—EARE
:SpSICIR

BOERERAMam R A EFRG—ERIF, WFEHERNEEET, REBE
ZEPSIAN—LERERE, URERRAMNEZETENRT, NNHHENHEE
KB ELEm. BENRERE, EBNIE, BERSTEERHR, A
YNELESTER
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Exhibitions

2019

September

The Gallery Eumundi Affordable Art Fair Melbourne

May

The Gallery Eumundi Affordable Art Fair Hong Kong

March

The Gallery Eumundi Asia Contemporary Art Show, Conrad Hong Kong
2018

November

The Gallery Eumundi Affordable Art Fair Singapore

September

The Gallery Eumundi Asia Contemporary Art Show, Conrad Hong Kong
May

The Gallery Eumundi Affordable Art Fair Hong Kong

March

The Gallery Eumundi Asia Contemporary Art Show, Conrad Hong Kong
2017

September

The Gallery Eumundi Asia Contemporary Art Show, Conrad Hong Kong
May

The Gallery Eumundi Affordable Art Fair Hong Kong

March

The Gallery Eumundi Asia Contemporary Art Show, Conrad Hong Kong
January

The Gallery Eumundi Singapore Contemporary

2016

September

The Gallery Eumundi Asia Contemporary Art Show, Conrad Hong Kong
March

The Gallery Eumundi Asia Contemporary Art Show, Conrad Hong Kong
January

The Gallery Eumundi Singapore Contemporary

2015

March

The Gallery Eumundi Asia Contemporary Art Show, Conrad Hong Kong
2014

October

The Gallery Eumundi Asia Contemporary Art Show, Conrad Hong Kong
May

The Gallery Eumundi Asia Contemporary Art Show, Conrad Hong Kong



Exhibitions (Cont)

2013

October

The Gallery Eumundi Asia Contemporary Art Show, The Marriott Hong Kong
May

The Gallery Eumundi Asia Contemporary Art Show, The Marriott Hong Kong
2012

Songs for Sydney, Global Gallery Paddington Sydney

Go Figure, Robyn Bauer Gallery Paddington Brisbane
Best of the Best, The Gallery Eumundi Queensland

2011

Ephemeral Annual invitation exhibition, The Strand Townsville
Garden Secrets, Robyn Bauer Studio Gallery Brisbane

Up the Garden Path, Pine Rivers Shire Art Gallery

2010

Group Exhibitions

Robyn Bauer Studio Gallery Brisbane

Martin Galleries, Nundah Brisbane

The Gallery Eumundi Queensland

2009

The Body Study ,Martin Galleries Brisbane

Whimsy (group), Logan Art Gallery

2008

From the Verandah, Robyn Bauer Studio Gallery Brisbane
Legends, Lies & Other Lame Excuses (solo), Robyn Bauer Studio Gallery
Sculptors Queensland, Mt Coot-tha Botanical Gardens Brisbane
Selected for Stanthorpe Arts Festival, Stanthorpe Art Gallery
2007

Body Torque (solo), RM Galleries Brisbane

Palette of Artists. Moving Canvas

Maxima,l Robyn Bauer Studio Gallery Brisbane

Sculptors Queensland Mt Coot-tha Botanical Gardens Brisbane
Preview RM Galleries Brisbane

2006

Works from the Stable, RM Galleries Brisbane

Figures of Speech (solo), Robyn Bauer Studio Gallery

Moving Canvas, Eagle Street One

Grand Opening RM Galleries Brisbane

RM Galleries, Hamilton Brisbane

Selected for Stanthorpe Arts Festival, Stanthorpe Art Gallery
RM Galleries Hamilton Brisbane



Stephen Glassborow

‘ ‘ Painters can

create images
that ignore

the laws of
gravity
Sculptors are
bound by them .
Creating th
illusion of
weightlessness
adds elegance
to any creation
By using
bronze,
antigravity is
almost possible.

ronze figurative sculpture has a long tradition. For me, the Art Deco period was the foundation for
inspiration. Running parallel to that are ideas that spring from photographic imagery, fashion and robotics.
Somewhere, ideas develop and grow, but always around the figure. | have always drawn, but mainly for the
purpose of planning my sculptures. But now, my drawings are developing into a more expressive form of
my creativity.

Born in Hammersmith England, Stephen served his apprenticeship as a Sculpture student at Newcastle
upon Tyne and at Brighton College in the United Kingdom before moving to Australia as a young
professional sculptor in the early 1980s. He has since attracted considerable interest and many
commissions throughout Australia, and in Asia.

In his work, Glassborow relies heavily on traditional classical precedents and careful anatomical
observation. Nevertheless, he manages to temper his respect for figurative precision with a refined
elegance and beauty. His is sometimes an Art Deco renaissance.

Retaining fluidity in the body while still achieving sharp muscular perfection through clay thrills Glassborow.
The skill of merging the two successfully drives him into further exploration of the human form.

SittMEEERERME. BHBRMES, KG2WSITEERIR. Hit
WITHREZE G, REMESARNTREENEZE. EE@S, SRREERR
RIIME, BREEREEEREE. HNEEXTERS TREIME, BIRERNES
EHEZRAA—BEAERRNINAIE, FIFSHERRBELRRLEEE, BERE
AR AN LB SR IR B R (IR 2B R E, R0 AC80FRAHER—=
FENERBERBERAFE, g, MIFmKSTEEERAN Dol iMag B
MESHZRTAME, I ILIEF, GlassborowfkEEEFR T BT HIF(FAHEIZRE
2, ERAEBREERNEERBRMEFEENTE., MEREENEHN
XE2ER, FRIFAPENSEE, RFLAEBM LT REGlassborowE IR iRF 5T
AN, MESHERISARINEEME—SHRREABIE.




Commissions in Asia over the last 10 years

Water Medallion Shanghai La Hotel Shanghai 3m Bronze
Apollo Apollo Hotel Singapore 2.4m Bronze

Water Travellers Shangri La Hotel Kuala Lumpur 2.2m Bronze
Thai Buddhist Angels Shangri La Hotel Bangkok 2m Bronze
Dolphin Sculpture Pasir Ris Singapore 5m Resin

Seated Nude MGM Macao Life Size Bronze

Deco Figure Studio City Casino Macau 1m Gilt Resin

Leaf Wall Piece Studio City Casino Macau 3.5m Gilt Resin
Fountain Wall Piece Studio City Casino Macau 3m Gilt Resin

WATER MEDALLION
& CRYSTAL GLASS
TEL ,SHANGHATL, CHINA

APOLLO

APOLLO HOTEL. SINGAPORE
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EDUCATION IN ART

Tyneside Founda on Course

Newcastle Upon Tyne, Sculpture B.A. Hons Brighton
College of Art B.A. Hons. Fine Art

Selective Collections

Remy Martin

Park Lane Hotel, Kuala Lumpur

Qantas Melbourne

Walker Corporation Sydney

State Chambers Sydney N.S.W.

City of White Hourse Regional art Gallery Melbourne
Randwick Council NSW

Hilton Hotel Seoul, Korea

Sheraton on the Park Sydney

Adelaide Hilton S.A.

ANA Group, Sydney

Frankston Regional Council Victoria

Bank of New Zealand, Perth

Star City Casino

Rochester Historical Society Victoria

Manlt Regional Art Gallery NSW

McFarlane Burnett Institute of Medical Research Melbourne
Shanghai -La Hotels Shanghai & Bangkok
St.George Bank George Street, Sydney
Marist Boys College Randwick, NSW
Apollo Group, Singapore

Crown Casino Melbourne

Hilton Shanghai, China

Hastings city Council Victoria

Port Jacksons Fine Art Laguna Beach, USA
Citycorp Sydney

Monarch Bay Dev Laguna Beach, USA
Walt Disney Corpora Hong Kong

Lionel Rose Public Sculpture, Warragul, Vic World Champion Boxer John Famachon Public

Sculpture, Frankston, Vic - World Champion Boxer
MGM Macao, China

Fothergills of Fremantle WA

Pasir Iris Centre, Singapore

Imperial Hotel Kuala Lumpur



Recent Exhibitions

2011 Axia Modern Art, Melbourne Linton and Kay Gallery, Perth

Red Hill Gallery, Brisbane

Cooks Hill Gallery, Newcastle Richard Mar n Gallery, Sydney

2012 BMG Art Gallery, Adelaide Red Hill Gallery, Brisbane

2015 Art Nuvo Gallery, Buderim, QLD, Gallery One QLD, Linton & Kay Gallery WA,
Artpark Exhibition NSW, Manyung Gallery VIC, Soho Gallery Sydney NSW

2016 Soho Gallery Sydney NSW

2016 Singapore Contemporary The Gallery Eumundi

2016 Asia Contemporary Art Show The Gallery Eumundi

2017 Singapore Contemporary The Gallery Eumundi

2017 Asia Contemporary Art Show The Gallery Eumundi

2017 The Affordable At fair Hong Kong The Gallery Eumundi

2017 Art Nuvo Gallery, Buderim, QLD,BMG Art Gallery, Adelaide, Trevor Victor Harvey, Sydney
2018 Asia Contemporary Art Show The Gallery Eumundi

2018 The Affordable At fair Hong Kong The Gallery Eumundi

2018 The Affordable At fair Singapore The Gallery Eumundi

2019 Solo Art Nuvo QId

2019 Trevor Victor Harvey Sydney

2019 Fox Gallery Melbourne

A
TS
A

Recent Commission
James Packer New Studio City Hotel Reception Macau 2016

Publications/Media

October 1993 The Age, Melbourne June 1994 Dance Australia
April 1994 The Age, Melbourne Herald Sun, Melbourne
Sydney Morning Herald, Sydney ,The Australia

July 1995 Cra Arts Interna onal Magazine Issue 34 Aug 2002
Belle Magazine

September 2005 The Age

The Independent

Sydney Morning Herald

2010 Herald Sun, The Age, The Australian

2011 Australian Art Review

The Age

RN SR Ny The Australian

.. Sydney Morning Herald

Bronze
A/P
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Flotilla
Bronze
Edition 9/12

Stephen Glassborow

Flora and Fauna
Bronze
Edition 10/15



Stephen Glassborow

Mumbo Jumbo
Bronze
Edition 11/11
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‘ ‘ Ceramics is the | B

art of earth,
water and fire
and dealing in
such a
fundamental way
with these
elements has the
potential to
become an
invaluable
cathartic
experience.

Ihe elemental nature of ceramics, quite obvious in the process and often evident in
better pieces, is what | most appreciate after 40 years of practice. Ceramics is the

art of earth, water and fire, and dealing in such a fundamental way with these

elements, (as one does for example in a three to five day wood firing), has the

potential to become an invaluable cathartic experience. | am also appreciative of

those people who buy art, who by placing the work in its environment, realise the

full potential of each piece, and afford artists like myself to continue making. My

work is in numerous private collections, particularly in Australia, New Zealand, the

United States, Austria and Japan. Additionally, | am represented in more than a

dozen public collections around Australia and have won approximately 20 awards,

taught ceramics extensively, and was awarded a Master of Arts (by research) from

Monash University."

Rowley Drysdale, known as one of Australia's foremost ceramic artists, was born in

outback Queensland in 1957 and the land remains a central inspiration in his

artwork. His studio, 'Quixotica’, is located at Cooroy on the Sunshine Coast,
Queensland, where his anagama kilns are fired several times each year.



Rowley's creative energy is divided between vessel orientated ceramics, and wall works
combining clay and mixed media. He has long been recognised as an ambassador for
Australian wood fired ceramics and has forged significant relationships with other renowned
international potters, particularly in South Korea.

Rowley has also been a highly respected lecturer and tertiary educator of visual arts for more
than 20 years on the Sunshine Coast.

EENTTEME, EEEREPIEFEPE, TELREEFFNHR,TEMSRE, ERHE
BAOENEREZEMEN, BESEMIKAKFAKAENEMR, WWHPUELEEARSI
BRIBELTTE (BI=ARMNARMER) , ArlElABEENRERRE. BEMET
LESEMNEIA, FSERRERIER, ToBESHERINEN, FEREEERN
EMREERE., BNERSRZSUAE, 1SHIEEBRAF I, Hm, XB, Rit
FABEAR, I, BERBAF SN TREARKEAERR, MmET KE201EE
I8, BUEZHSEE, TESSFMNITABNENELTEM (AR) . “Rowley
Drysdale, 8% RAFEREENERIAEZ —AEZHZR. Rowley DrysdaleR19574F
HARELENEME, tMNERERNAREPONBREREAIE., A IIE
Z=“Quixotica’ IR B TEM S Y8 ERICooroy, fiianagamaZSEH S IERLIX,
RowleyfIEIIEN D AR REENMM T EESENGES . t—EURERASERAF MR
REENEMNK, (5l ERER, HEMEZNEIRMBEREIL T EEZNEIE.
RowleyE[5EBF20Z FR—EHEZEHNHREENBEMNSEUER.

Moon and Tide Orb
Porcelain, Natural Ash Wood Fired
on Sea Shells
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Selected
2019 Fox Gallery Melbourne
2018 Here/Now', Quixotica Art Space, Cooroy.
2017 Imperfect Beauty', Art on Cairncross, Maleny
2016 Mansfield Gallery, Sydney
2015 Kerry Lowe Gallery, Sydney
2013 “Earth, Wood & Fire”, Art on Cairncross, Maleny
2011 “16 not out”, Art on Cairncross, Maleny
2009 Kyoto, Japan
Daegu, South Korea
2008 Freeland Gallery, Sydney
The Gallery Eumundi
2007 ‘Quixotica’, Cooroy
2006 Graydon Gallery, Brisbane (held by Art on Cairncross),
2005 Mulgara Gallery, Uluru
2002 Drysdale Studio, Kenilworth
2000 Jan Murphy Gallery, Brisbane
1998 Drysdale Studio, Kenilworth
1998 Robin Gibson Gallery, Sydney
1997 Drysdale Studio, Kenilworth
1996 Fusions Gallery, Brisbane
1996 Nessarc Gallery, Wollongong
1996 Fusions Gallery, Brisbane
1995 Mulgara Gallery, Uluru
1994 Mulgara Gallery, Uluru
Group Exhibitions
Rowley has been an exhibitor in innumerable group exhibitions across Australia, as well as in Japan,
South Korea, New Zealand, China and Malaysia.
Collections

The works of Rowley Drysdale can be found in numerous private collections across Australia as well as
in New Zealand, Austria, the United States and Japan.

Public collections including;

University Sains Malaysia, Penang; Australasian Museum of Ceramics, Shanxii, China; Kanayama
Pottery Collection, Japan University of Southern Queensland; Brisbane City Art Collection; James Cook
University; Brisbane International Airport Collection; Tweed River Regional Art Gallery; Stanthorpe
Regional Art Gallery; Ipswich Art Gallery; North Queensland Potters Collection; Perc Tucker Townsville
City Gallery and the Queensland Potters Association Collection.

Commissions

Rowley has been commissioned by numerous companies to produce works including; Ayers Rock
Resort, Yulara; Naami Island Hotel, South Korea: Observatory Hotel, Brisbane; Park Hyatt, Sydney;
Oceanic Hotel, Coogee; Sheraton Hotel, Brisbane, the Marriott Hotel, Brisbane and Brisbane Boys
College.



Fire Box Orb
Porcelain, Natural Ash Wood
Fired on Sea Shells

Silver Moon Bottle
Silver Moon Luminescent Glaze

Reef Series Blue Orb
Iron Blue and Ash Green Glazes on
Sculptural Clay
Wood Fired on Sea Shells
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Lustre Needle Neck Bottle
Stoneware, Saturated Oxide
Glaze Oxidised Fired at 1320*C

Rowley Drysdale

Lustre Needle Neck Bottle
Stoneware, Saturated Oxide Glaze
Oxidised Fired at 1320*C




Rowley Drysdale

Landscape Tea Bowl
Feldspathic Glazed
Iron Rich Wild Clay

Wood Fired

Aus Chino Tea Bowl #1
Feldspathic Glaze
Wood Fired

Aus Chino Tea Bowl #2
Feldspathic Glaze
Wood fired
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